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spectacle of Professor Dover Wilson and Professo
Lascelles Abercrombie tripping over their academi
skirts, already matter for rude ridicule to the mor<
intelligent reader, may become vaguely distastefu
even to the non-academic audience which is collectec
on those occasions. Surely there is a way out, with
out tampering with the sanctity of the Fund.
There need be no extremes, no such " revolution *
as Professor Abercrombie portentously predicts. His
erudite school need not be called upon to extol the
" profound " aesthetic " intention " of TITUS AN-
DRONICUS ; and Sir Edmund Chambers, of course,
will never suggest that anybody should revert to a
justification of the " instinct " which once told him
that there are alien hands in TIMON. But why not
try just a good orthodox discussion on such a theme,
say, as " Shakespeare's Alleged Use of the Split In-
finitive in JULIUS oaesAR and in a Sonnet " ? The
proper procedure, of course, would be to premise
that all respectable people know that Shakespeare
must have written the whole of JULIUS CESAR, and
all the Sonnets ; and then to argue, in the best man-
ner of Professor Lascelles Abercrombie, as to whether
the passage in JULIUS CESAR, Act II, scene i, line 187,
is or is not a split infinitive, with an excursus on
Sonnet 142, line 12. The audience probably would
not be large ; but what then ? Scholarship would be
vindicated.
And then there is the safe and sound theme of
Shakespeare's " vast vocabulary." No research
would be required. Henry Bradley is dead. There